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TVMTA REPRESENTS

by Kristie Rue, President  

 

Bravo! Our chapter was so well represented. I was excited 

to see each of our chapter members who were able to 
attend (the more we get together . . . ). 

Nadine Reece and Walden Hughes offered helpful and 

thought provoking sessions. The keynote speaker, Dr. 

Jody Graves, was truly inspirational. We laughed and we 
cried as she spoke and performed. I think we all came 

away feeling a renewed love for our art. I know that I  

 

have tried to put more heart into my own music and into 

my teaching as well.   

 

During the business meeting, our chapter presented a 

proposal drafted by our fund-raising chair, Juli Draney. 

The proposal requested financial support from the state 

for a “visiting composer” project we have planned for 

May 2017. After much debate, the state will be awarding 
$1,000 annually to an Idaho chapter to help finance an 

“inspired project”. This year the $1,000 has been awarded 

to our Treasure Valley Chapter. 

 

 

FALL SOCIAL! 
October 21, 2016  

The more we get together the happier we’ll be! This will 

be a fun gathering of friends and colleagues. New 

members, we are eager to get to know you! Please bring 

your favorite music game to share. Lunch will be potluck, 
so please bring a favorite food as well. There will be 

surprises and prizes. Please join us. 

 Date: October 21, 2016 

 Time: 10:30am 

Where: Home of Jean Rock 

Address: 10085 Saranac Drive, Boise, Idaho, 83709

$1,000 HAS BEEN AWARDED TO OUR 

TREASURE VALLEY CHAPTER 

Treasure Valley Music Teachers 
Association 
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THE EXPOSITION 

MANY THANKS 
Thanks to Andrea Hubbard for the publication of our Membership Directory! This is a big project. We 

appreciate the time and creative effort put forth. If you haven’t received yours yet you can pick up a copy at 
our Fall Social. 



SONATINA COMPETITION 

(The more we WORK together, the happier we’ll be!) 

by Kristie Rue, President 

As e-mails are flying back and forth, I feel a great appreciation for all who are working so hard, volunteering 
so much of their time, to ensure another successful Sonatina Competition. 

Janet Folster, our chair, is diligently working from her temporary home in Utah, securing judges, facilities, 
scheduling. Bronwen Godfrey, our co-chair, is in charge of volunteers and preparing to serve as chairman 
next year. Andrea Hansen, our web-master, continually provides assistance across the board. Andrea and 
Kristie Rue will be in the audit room throughout the day of Sonatina Competition. Nadine Reece is in 
charge of the recitals. Gerri Harrison is helping with the awards. LuAnn Fife is in charge of hospitality. Suzy 
Clive, currently serving as Secretary/Treasurer is multi-tasking. Most important, she will be handling the 
expenses.  

 

CERTIFICATE OF MERIT 
Teaching Tip 

 
by Suzy Clive, Secretary/Treasurer 
 
Hi Teachers! I wanted to share something I am trying 
in my studio using the Snell Scale Skills books to try to 
better prepare students for their Theory test. Yes, their 
Theory tests.  I usually assign a page from the scales 
book every week or two. When students practice the 
chords part of the assignment, I have started asking 
them to say aloud the names of the inversions when 
practicing and in the lesson. For example, playing a 
traditional cadence you would hear them say while 
playing, “One, four-six-four, one, five-six-five, one.” 
On the CA level that has the students play the triads 
of the scale/diatonic triads, I also ask them to say 
aloud, “Tonic, supertonic, mediant . . .” as they play. If 
after a while it seems too easy, I ask them to instead 
say, “Major, minor, minor . . .” and if that gets easy, 
then I ask for, “I major, ii minor . . ." 
 
Another technique that I am trying is utilizing the last 
page in the book - the page with all the chords. 
Students are assigned four lines per week for 3 weeks 
until they can play the whole page easily. This is in 
addition to the weekly scale assignment. They say 
“Major, minor, diminished . . .” etc. as they play the 
chords.  
 
Then we start the fun! A new variation is assigned 
each week or until mastered. (One student has named 
these “Finger Fumblers”). Variation 1: play the chords 

backwards, top line first, right to left. Be sure to say 
the quality of the chords aloud. Variation 2: start at the 
bottom right corner and play right to left. Variation 3: 
play in columns top to bottom and left to right (so 
major chords ascending by half step, then minor, etc.). 
Variation 4: columns bottom to top and left to right. 
At the higher levels it is fun and challenging because 
the minor 7, the Major 7, plus the 2 diminished 7 
chords are included as well. I’m sure you can come up 
with additional variations. For Super Students, after all 
the variations you can think of are complete, do some 
inversions. Play only 4 lines a week (so it’s not too 
time consuming at home), but play all chords in 
inversions up and down asking them to say the figured 
bass numbers while they play, “Five-three, six-three, 
six-four, five-three, six-four, six-three, five-three.” 7th 
chords get crazy! 
 
Lastly, in an effort to connect this muscle and aural 
memory to the left brain where much of their theory 
knowledge resides, I do two things. I spot check by 
asking them to play random chords of my choosing 
during the scales part of the lesson. Most can do this 
pretty well and are happily surprised that their hands 
“know” what their brain thought was hard. If they 
can’t do this well, we keep working on the chords until 
it’s easy. Secondly, I cut out the last page of the book 
(one of the lower levels with only the 5 chords, and 
one of the upper levels with all the 7th chords too, so 
I have 2 decks of cards) and cut each chord out and 



Certificate of Merit, cont.                                           
pasted onto 3x5 cards which I use as flashcards. I 
show a random card and ask the kids to quickly 
identify root and quality. (Of course they are all in root 
position. Oh well.) You will need to hand-write a 
treble clef in front of most of the chords since it is 
only printed at the beginning of the line. 
 

I thought my students would not like these exercises, 
but they really do like them, and when I introduce the 
next challenge, they get a big smile. Some ask what the 
next challenge is going to be, but I keep them in 
suspense. I am hoping this will help my students do 
better on the Theory tests this year, and also to 
connect what they can “do” to what they know. I 
hope you have found even a little bit of it helpful! 

 

 

 

MEMBERS CAN SUBMIT CONTENT TO THE EXPOSITION 
TVMTA welcomes two new types of content in the newsletter, The Exposition. Announcements of 
your upcoming music performances, competitions, festivals, workshops, and events are welcome. 
Announcements are limited to 50 words or less, firm. Please include date, time, address, admission, 
and an e-mail or phone number to contact for more information. Teaching tips are also welcome 

from all members. Please limit your music teaching tips to 300 words or less. If you are a state or local 

board member, we especially welcome your submissions regarding certification, entrepreneurship, 
composition, competitions, collaborative music, or wellness. Please send content in the body of your 
e-mail, with “Exposition” in the subject line, to Tawna Love, editor, at lovin88@cableone.net. 

Submission deadline for the next Exposition issue is Friday, November 4, for publication Thursday, 

November 10. 




